The forested world Nogah Engler
paintsisinhabited by animals, threatened
by humans, and ruled by neither.Itisa
stark world, full of invitationsand
barriers, alternately tempting and then
thwarting human entry, so that the
viewer isengaged inan animated push
and pull between the surface and real
depth of the paintings.

Intheironically titled ‘Passage’, bits of
fencing appear and disappear; floating
and fragmented, they do not bar access,
but are certainly not welcoming. In ‘Night
and Day’, an expanse of snowy ground
recedes intoan abstracted grove of trees,
serving as a point of entry. Among the
trees, owls are perched, their isolated eyes
reproduced throughout the dark,
shadowed trunks so that they eventually
become mere flat patterning. In ‘Dusk’, a
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patchof red berries within the forest is
mimicked nearby onthecanvasina
splatter of abstract, vaguely sinister red
splotches. Throughout Engler’s work,
areas of highrendering give way tolarge
expanses of white or negative space. The
play between the two treatments
underscores themes of growth and
barrenness, protection and menace inand
out of which woodland animals, and we as
viewers, duck.

The provision of hiding places within
the paintings becomes even more
compelling when one knows that the
initial inspiration for this new work was -
theartist’srecent trip to the Galitiaregion
of Ukraine, where her Jewish father, uncle,
and grandfather were forced into hiding
during the German occupation of the
1940s. While we wish to inhabit Engler’s
paintings in order to get a better look, it is
ultimately a frigid world, befitting its
chilling origins. Savah Andress
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